V Musik des Mittelalters
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Responsorium prolixum: Illuminare lerusalem

In Epzp/mm'ﬂ Domini.
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Kyrie - Tropus
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.............. ey - P
# - = » e f
t':)‘], o ¥ ¥ W o T il
I Con- gau—dent an-ge-lo— rum cho — o oglo n- oo sag vIr gi— i,
J/
2 - -y — e - - :H
’\50'* — N — p—— p——  J il
2 Quae si— ne vi-ni-li com mix— ti— o -ne ge— nu—il
2b bi-li-- om, qui su-0 mon-dum  cru—o-re me—di—cat.
p — - - e ——————— e -]
= = . — = Ly i i 4 — H
v Ja Nam p— sa lae- ta-turquod  cae - hi— anl Lon spi - ca-tur piin ci—pein,
36 o tcr— ns cui quondamsu--  gen— das vir— go ma mul- fas prac bu 1t
9
= r J - -~ - - —|
[ — = i —. e oo |
da  Quem ce— le bris ant ge-lis Ma — n- a. fe— su ma- ter, cre-di— tar,
4b Qui fi— b1 h—us de — bi— tos sC  COog - no-scunt fa--mu—Ins !
. P S _
- - P — x P W G,
- - - - —
Sa Qua  gloaia N olae — lis 15— la vil-go co— li— tur,
Sb Quamsplen di [EY po o stel- la mars u—u lat,
_ _ - P R - i - S
I‘Q -’ - Lanaw r 2 i
—, - - D — — p—
o
Quaze  domi no cae i prae—bu— it
Quae  om ni—um lu — mern a— stro- ruem
ﬂ - > 2
y. p— - r e —7 v g s o ¢
i |
G——— ==
hospi—ti ~ um su— i sanc-ts — st— my cur—po -nis '
¢t ho-on—nom  at - que Spi—ri— {— um gc—nu—at !
[4) ry - ae - P
p 4 -~ bt t 2 r A > &
7 L4 r w
1
P
6a Te cac— i re— %i - na, haec ple-be—cu—la pi— is con-ce— le— brat men—ti— hus:
6b Te can— tu me— [o— do su— per ae—the—ra u— na cum an—ge— lis e— le—vat,
n L4
A bl r
{
i *
7aTe li— bris,
7a le ple— bes
0 o o & P
y a r o
A —w .
N fan
15"
J .
vir — go con— ¢i— nunt pro— phe— ta— rum,
se-- Xus se— qui— twr u— fri— us— que,
4] . . ¥ r] P -
p 2 y L4 2 ' 4 >
4% - = X x
{2y
Ol
cho- Tus iu— bi— lat  sa— cer—do— twm, a- po-sto~ li, Chri— sti— que mar—ty— res prae-di- cant,
vi— tam di— li— gens vi— gi— na— lem, cae-li—co— las in- ca— sti-mo—ni— a ae—mu—lans.
[4] a®t e o ) P o P
2 y r > l
- - e — - o Gl
2y 1
Oi 8
8 Ec— cle~si— a er— g0 cunc—la, tecordi— bus te — gue car— mi— ni— bus VE— NE—rdns,
8 Ti— bi su—am ma— ni— te— stat de-votio— nem,
0 s *
v > i —
Z——= z 3 =
AR
J o
9z Prae-ca— tu te sup— pli— d im-plo— rans. Ma—-r1i— a,
[4] - s _*_ o P - .
= . r ——x —_—
— —
a7 4 1
9b Lt si— bi u- xi— li—- o cir—  caChristam do—- mi~ num es— se dig-ne—ris per ae—rum.



Sequenz Dies irae aus LU
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Organum - Musica enchiriadis
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Organum - Winchester Tropar [Grafik, Ubertragung nach Giilke]
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Organum - Entwicklung vor Notre Dame

1. Guido von Arezzo, Micrologus [Modus durus]
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Organum - St. Martial/Codex Calixtinus: Alleluia. Vocavit Jesus
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Notre Dame-Periode 1

Organum Haec dies (L.eonin?)

Hec dies

Codex Wolfenbiittel 677
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Notre Dame-Periode 11

Discantus-Partie: Perotins Ersatzklauseln
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Notre Dame III: Perotin, Alleluia




Modalrhythmik

. . rhythmische Bedeutung
Modus |Kombination| Beispiel ) ) ]
mitielalterliche Theorie heute
1. 32z, Lo NS LBL BL BL cda dd Jd
2. 0223 | mp ] BL BL BLB #d Jd Jdd
3(oders) | 1330 1 [adafy, L BBL BBL d- ddd. Jdd.
4, komme offenbar sehr selten vor und ist umstritten
5. t11... |aun LLL d- d. 4.
6.(oder3) | 433... | |™, #wpl| BBBBBBBEBB |JJJd Jdd JJd
Die rhythmischen Ordnies:
Privus orde Secundus orde Tertius ords
tid My NN 4 0 did Mo
2.10d M 1D M 1he 1D N 1d D
3.1 P d xrf1d dord Midopi|id N o M i
40 4 NE 1IN & M LN 4 1 18 . 12
5.0d o 1dpr|ide doad dodoperid dodo 4o dodond
6. 1347l 1335731y 1433833183 w1
Modus-Ubertragungen:
Kombination Beispiel Ubertragung
' W S e S I -
1. 82222
P T T
. 1 il i _F_ — ]
3. 1888 o= =is s =t :
o —
IEr=nreer T
S — Sy ERD e e € S 1 e e e
5. 888 P == TISFESIE &
6. 4585 == ==E %ﬁ




Hexachordsystem:
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Hoquetus In seculum longum
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Philippe de Vitry, O canenda-Rex - Tenor

Rex regum.
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