V: Die Musik des 15. und 16. Jahrhunderts - Folien

1. Satztechnik: Die Cambiata
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3. Proportionsanwendungen — ab signum congruentiae

4. Proportio sesquialtera
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5. Brumel, Missa de beata virgine Proportio sesquialtera

6. Mensurkanon — Josquin Desprez

Exemplum Tertij Modi, per C cum
4 Duo in unum Iofquini , 2

e S

7. Johannes Ockeghem, Missa prolationum, Gloria-Beginn

Etin ten}. Alus fequit DffcantG in Subdiateffaron,

b . {%_ : t!'gﬁg

Baffusin Subdiateflaron incipienté Tenorem plquit,




8. Liturgische Lesung:In principio erat verbum(nach Goéllner)
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10. Fauxbourdon
11. Falsobordone

9. Faburden
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12. Johann Walter: Et cum inducerunt- Falsobordone-Tendenz
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13. Guillaume Dufay: Supremum est mortalibus Fauxbourdon
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14. Jacobus Clemens non Papab oriente venerunt magi
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15. Chiavetten
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16. Jacobus Clemens non Pap&remuit spiritu - ‘verborgene Chromatik’
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17. Josquin Desprezln principio - Et verbum caro factum est
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18. Josquin Desprezln principio - Et mundus eum non cognovit
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19. Solmisation: (Guillaume) Du-fa-y — And-re-as (de Silva)
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20. Josquin DesprezMissa Hercules Dux Ferrariae Soggetto cavato
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22. Jacobus Clemens non Papa, Mes€aro mea- non erit finis (Manchicourt)

[nis]

e - rit

nis

non
L\ ]

Y

re - gni

e - rit

jus
I

rit

€

cu
'n

¢ - gni non
Y

| e

non

jus

&
o

cu

Et incarnatus est

—

Et incarnatus est

Q- __~~n

cu - jus re-gni
Et incarnatus est

Credo

!

23. Pierre de la Rue, Miss#ve Maria- Credo-c.f
24. Tinctoris, MissaL’homme arme- et incarnatus est
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